Amanda Harlan attended the Music Library Association (MLA) Annual Conference (Feb. 20th – 23rd, 2008) in Newport, RI.  Below she has listed the sessions she attended with comments/observations regarding them.  

MLA Conference, Feb. 20th – 23rd, 2008 – Newport, RI

Wednesday, Feb. 20th
Preconference: Music Librarianship: Just the Basics

8:45am – 11:45am – Sound Recordings Cataloging (Jay Weitz)

Comments: This was a great a session for people who needed a refresher or were new to the music cataloging field in learning the basics of sound recording cataloging.  Unfortunately for me, I knew most of what was mentioned, some was even irrelevant to what I do in my job since I mostly catalog digital audio files.  The highlight for me was being recommended to take a look at LCRI 1.11 and the Best Practices for Cataloging Streaming Media by OLAC.  One drawback of this session was the experience music catalogers, the trainers, were using up valuable time asking Mr. Weitz difficult and situational catalog questions that were way beyond the scope of the session.  A lot of the participants felt like they did not learn anything, because time was taken up with these detailed questions and some felt uncomfortable asking questions in front of the trainers.  I believe it was recommended in the evaluation to separate trainers and participants in future preconference sessions.

1:00pm – 4:15pm – Collection Development/Acquisions (Marci Cohen)

Comments: This was an introductory session into collection development/acquisitions; heavy on the collection development.  The instructor covered mostly websites, journals, magazines, and publishers that were relevant where a librarian could find music materials that would be a nice addition to his/her library.  Unfortunately for me, this session reviewed a lot of sources I was already familiar with or learned while in library school.  I was hoping to gain more knowledge about situations or dilemmas that occur in collection development/acquisitions related to music materials, but that was not the case.  In addition to this the session was taught by a public librarian, which is fine if you are interested in working in a public library setting, but if you are going into academia it might have been more relevant to have this session taught by an academic librarian.  I believe this session could have benefited more people if it had been taught by both a public librarian and also an academic librarian.
Overall, I think this preconference has great potential.  Hopefully this first one will get the kinks out, and be much better in the future.  The concept of training experienced music catalogers and librarians in the fields of collection development/acquisitions, reference, client services, and sound/video recordings cataloging and have them go train people interested in music librarianship at colleges, universities, and public libraries in their local regions would reach a lot more people who cannot come to a MLA conference, who are not members of MLA, or any other reason where they would not have access to classes on music librarianship. As I mentioned above, hopefully the educational committee will separate sessions for participants and trainers in future preconferences.
Thursday, Feb. 21st
Plenary Session: Newport Jazz Festival: Perspectives on its history, present, and future, 9:00am – 10:30am

Comments: This session was fascinating in the sense that it was almost like an oral history from some people who were involved in it from the 1950s and 1960s like George Wein (founder) and George Avakian (record producer and writer).  The interest for me was of course that the Newport Jazz Festival was one of the first venues were gospel music was performed for the mainstream public rather than the gospel music core audience.  I asked George Wein what was the reason why they allowed gospel music into the Newport Festival, and he said that it was recommended from some of the board members because it was receiving a lot of attention.  So the first gospel performer they asked to come to the festival was Mahalia Jackson.  She performed in the oldest synagogue in Newport, and from what he could remember it was received very well by the public.  I also talked to George Avakian, and his knowledge of the gospel recording industry and the recording industry in general during the 1950s, 60s, and 70s was tremendous.  Unfortunately no one has recorded or interviewed him in-depth about it, and even though he is working on going through his paperwork and miscellaneous items he as collected over a sixty year period concerning his career in the recording industry he is still no where close to writing about.  He did, though, give me his email address (ganda3@verizon.net) to contact him.  My hope is that Professor Bob Darden can interview him from an oral history stand point and add it to our Black Gospel Music Restoration Project.  
Music Librarianship Online, Part 1: Digital Audio Projects, 11:00am – 12:30pm

Comments: There were two presenters for this session: Texas Tech and Harvard University.  This was an excellent session for me because it was covering areas in which I am very involved in at Baylor which are digital audio collections and metadata for audio files.  The Texas Tech presentation was very informative in terms that they use ContentDM and put their streaming audio up (using Flash) on that.  I talked with Jason Thomale, the metadata librarian at Texas Tech, and he said that in the long term most likely they would go to another system besides ContentDm.  He also said they are now trying to figure out how to automate the metadata process with what they have since they do not have the funding.  In terms of copyright, Chris Starcher, the music librarian at Texas Tech, said that the streaming audio was more restrictive in terms of downloading and hacking the URL than a compact disc, because anyone can take home and download on their computer.  There were was some disgruntlement about that from some of the audience members, but at least in my opinion Texas Tech is taking a calculated risk with this that they think meets the requirements of the copyright law and the needs of their institution.  


Harvard University presented on their Sound Directions.  I was most interested in hearing from the sound engineer/programmer, David Ackerman.  He covered a lot of technical issues which I will highlight some down below:
· He created 40 small applications (Harvard Toolkit), all open-source, to help automate the metadata process using AES31-3-1999 Java API (which he is a chair of), Broadcast WAV Java API, JHOVE, JDOM, and Caster to name a few.
· He created a command line interface which he admitted was more cumbersome, but more accurate in the automation process.  
· The creation of the process history metadata was completely automated.

· The software he created is able to adapt to a new streaming player anytime (they use Real Player right now).  
· Here is part of a mapping of the process: ADL Doc => XML Doc => 3rd Party => XMLT Doc => ? (I hope to download his PowerPoint in the future so I am able to fill in this last part)

After his presentation, I asked David if he knew when the AES-x098b and AES-x098c would be coming out for comment.  He said mostly like neither would come out until May 2008, and probably would not be published until the end of 2008.  I also asked him when his Harvard Toolkit would be available to the public.  He replied that the toolkit would not be available until after both AES-x098b and AES-x098c were published.  He did say that if I email him he would send the current version of the toolkit to me in beta form, so that I could take a look at it and see if it could be adapted to fit our needs at Baylor.
A conversation with George Wein, Founder of the Newport Jazz Festival, 1:00pm – 2:00pm

Comments: This was the American Black Music Roundtable session.  George Wein was interviewed by a jazz critic and good friend, Nate Chinen, who helped him with his autobiography, Myself among others published in 2004.  It was interesting to hear Mr. Wein’s perspectives and experiences with organizing and producing the Jazz Festival in Newport.  He covered topics about the social significance of the festival being held in Newport, who was invited to perform, and what was his selection process concerning musicians.  There was a lot of focus on the early years of the festival from 1954 (first one) to the 1960s.  His opinion on what was different about Jazz now was very striking: 
“Jazz in the past was about specializing in a specific jazz style.  

  
 
 Today musicians are learning all jazz styles and not specializing 
  
 
 in a particular one.” – George Wein (paraphrased)
Friday, Feb. 22nd
Plenary Session: MLA Full Circle Mentoring Each Other, 9:00am – 10:30am

Comments: This session talked about the career and conference mentoring programs, educational outreach programs, placement services, and resume review services.  It was basically an overview and a current update of what is going on with these programs and future projections for them.

Poster Sessions: “Metadata Infrastructure for Sound Recordings” (Indiana University), “So Easy … A(ny) Library can do it” (Eastman School of Music), and Similar Steps for Differing Formats: Digitizing Rare Media in the University of Tennessee Libraries” (Univ. of Tenn.), 11:30am – 2:00pm

Comments: There were more poster sessions besides the ones I mentioned above, but these were the ones I focused on and discussed with the presenters.  
The Univ. of Tenn. was digitizing VHS and was using MPEG2 and were not using VRA Core video metadata standard for it.  They were taking their metadata from their OPAC rather than doing descriptive cataloging in another schema.  
The Eastman School of Music was digitizing their scores, ones only in public domain, and their focus was access rather than preservation.  
Lastly Indiana University was using a metadata infrastructure to combine Variations2, and 2 other digital collections that had sound recordings.  They were not using a METS, but using Dublin Core to bring the three projects together.  They are hoping to go to another metadata schema besides Dublin Core to describe all three of these collections.
The Many Facets of American Song: Sheet Music Collection at Brown University and the John Duke Collection at Smith College, 12:30pm – 1:30pm

Comments: Rosemary Cullen, the first presenter, talked about the Sheet Music Collection at Brown University.  She has gone through 250,000 of the 500,000 pieces of sheet music in this collection.  She gave an overview of how this collection was started and how it came to the size it is today.  
Marlene Wong, the second presenter, talked about the John Duke collection giving a brief historical overview of John Duke’s life focusing on his time at Smith College.  At the end of her presentation she gave away two recordings of John Duke songs that were sitting in the basement of a singer who performed with John Duke.  The singer is the performer on both albums, which Baylor did not own so I took one of each to give to Sha Towers when I got back.  Ms. Wong also gave out a lot of handouts that included inventories and discographies she created from going through Smith College’s collection.  

Saturday, Feb. 23rd
Information Sharing 2.0: Cutting-Edge Interfaces for Music, 9:00am – 10:30am

Comments: There were a lot of presenters for this session, so I’m going to highlight what I heard from each presenter on their topic:



Pandora

· Provides radio-like services based on user preference
· Is a music web service that provides popular & classical music

· Provides information about album, and suggests similar composers and works

· Cannot listen to previous music

Last FM

· Online radio-like web service

· Is more user-focused

· Users can create tags for works

MySpace

· There is no control over who creates a MySpace account

· Is a good place to connect with local composers and musicians

· Also an interesting collection development tool in collecting music from local artists

Shelflister

· Open-source utility for Voyager users only
· Uses PDA and library’s wireless to generate a shelf list

· More effective than visual shelf reading

· Generated list shows what should be there on the shelf

· Can use barcodes or call #s to create a shelf list; barcode more efficient

· To use call #s to create a shelf list, you would also have to pick a location

· If one uses another system besides Voyager, you will be responsible in adapting the program to your own system.  The designer of Shelflister said he would not help out with this

Library Thing

· Online service which pulls catalog records from a number of free public and private sources

· Library Thing started in 2005

· Can pull MARC records from libraries in Library Thing

· Free to libraries for 200 or less records; have to pay a fee for more than that

LibGuides

· Can easily create a guide

· Uses tag names to have guides under it

· Email a link to yourself for guide

· Can add tutorials to LibGuides
· Presenter created a citation wizard to add to LibGuides

American Music Roundtable, 10:30am – 11:30am

Comments: Group wants to do at least one presentation for next year’s conference in Chicago.  Was asked if I would be interested in doing a presentation for next year’s conference, I declined but I’m thinking about doing a poster session about our Black Gospel Music Restoration Project.  I also asked the group what was being done to preserve American music considered at most risk in the regional chapters and local areas.  Received a lot of comments about there is an interest but no funding or resources to address the issue which transitioned nicely into grants and where to find them.  I was told there is a nice list of grants on the web site of Community of Science, and that they also announce new grants that come available.  Also it was recommended to check with my local grants office on campus out grant resources.  I also made some suggestions about presentation topics like having a musical historical timeline of the twentieth century in Chicago to highlight the different musical genres that were popular during the twentieth century.  It was also suggested to bring in some musicologists or composers to speak at the conference next year.   I also met a woman who is writing her thesis on Martin & Morris publishing company.  She was very interested in our project.  
Hot Topics in Music Librarianship, 1:00pm – 2:30pm

Comments: Main topic was CDs vs. Streaming Audio.  What do we do as music librarians when record labels start to stream their music rather than produce it on CD and a couple years later remove that same music they only streamed?  There was a lot of debate about this.  One solution suggested was as librarians it is our responsibility to make digital depositories within our university/college or consortiums to preserve the unique music collections we have.  The reason this solution was mentioned was not only did it partially address the streaming audio issue but it highlighted the growing fear that all libraries will eventually have the same audio collections because everyone subscribed or licensed to streaming audio databases like Naxos and Classical Library and what was once considered a distinct collection is no more.  To go along with this predicament is that some publishers/record labels are now only providing streaming audio through I-tunes, and the only way to access it is to come to a licensing agreement with Itunes.  In addition to this there was the question about sound quality with streaming audio and whether more focus should be put on access rather preservation.  There was a lot of good discussion about this, and out of it came the idea to form a committee like the ones in MOUG that would contact publishers/record labels and inform them of the needs of music libraries and how can they be addressed?
