VITA

Joseph G. Kickasola, Ph.D.

Associate Professor, Baylor University

Director, Baylor Communication in New York program

11-19 30th Rd., Astoria, NY  11102

917-617-8404, Joe_Kickasola@baylor.edu

EDUCATION:
Regent University:  Ph.D. Communication.  Concentration:  Cinema Studies. 

Regent University:  M.A.  Communication, summa cum laude.  
Covenant College:  B.A., English, magna cum laude.   

Covenant College:  B.Mus., Vocal Performance, magna cum laude. 

MEMBERSHIPS/ORGANIZATIONS:

Associate, Columbia University Seminar on the Cinema and Interdisciplinary Interpretation (peer nomination and election).

Society of Cinema and Media Studies 
Society for Cognitive Studies of the Moving Image
Past Memberships:  National Communication Association, American Society for Aesthetics

PROFESSIONAL HISTORY:

Consulting/Professional Review:  

Submission reviewer for Projections: The Journal for Movies and Mind, Fall 2009.
Social Sciences and Humanities Research Council of Canada (project assessor, 2005).

National Endowment for the Humanities (media studies grant adjudication panel member, 2004).

SKG Dreamworks Studio (Hollywood, CA) for their animated film The Prince of Egypt (1998).  Screened an early cut of the film and participated in a roundtable discussion of the film with Executive Producer Jeffrey Katzenberg.

Book reviewer for St. Martin’s Press, W.W. Norton Press, Focal Press, Prentice Hall publishers.  Responsibilities include surveying books for academic rigor, consistency within current film studies research, accuracy, and pedagogical effectiveness. 

Teaching/Administration:
Associate Professor of Communication Studies, Baylor University, June 2006-present.

Visiting Lecturer in Theology and Communication, Princeton Seminary (Spring 2006, Winter 2009).
Director, Baylor Communication in New York Program, 2002-present; a resident program that fosters study, internships, and the integration of ideas and culture in New York City.

Assistant Professor of Communication Studies, Baylor University, 2000-2006.

Lecturer in Communication Studies (Telecomm. Division), Baylor University, 1999-2000.

Lecturer in Film and Television Production, School of Communication and the Arts, Regent University, 1996-97, Spring 1999.

Graduate Teaching Fellow, Department of Communication, Regent University, 1997-1998.

Lecturer, Grace Academy, Dehra Dun, India, Summer 1992.

Film/Video Production:

Numerous credits as a director and producer for local, national, and international television (PBS, the Lumen 2000 Project [Netherlands], Benson Records [Nashville, TN], among other clients).  Most recent productions:  75 min. film working title: Prescription (HDCAM, estimated release Fall 2009), Returning (30 min. film, XDCAM, est. release Fall 2009).  Formats:  short drama, long drama, multi-camera studio drama, music video, commercials, magazine format television, dramatic re-enactment, ENG, and EFP.  Original short film Lexicon, screened at the New York International Independent Film and Video Festival (NYIIFVF).  60 minute film Flanagan’s Exile also screened at NYIIFVF (cinematographer).  Produced the music video, “Pilgrims,” by the Benson recording artists Tuesday’s Child, and was nominated for a Dove Award.  Acting experience:  large roles in small local projects to “extra” roles in large Hollywood productions (e.g., Where the Heart Is, 20th Century Fox, 2000, Matt Williams, director). 

Web Designer/Editor:

Responsible for designing and writing HTML pages for Regent University’s On-line Doctoral program, as well as “how-to” manuals for student use of Internet resources.

RESEARCH INTERESTS:
Primary research areas:  the immediacy phenomenon in visual media, the films of Krzysztof Kieślowski, aesthetics, epistemology of media, phenomenology, religion and film, European film history, and electronic culture.  Film/video production continues to be my primary creative area.
PUBLISHED BOOKS
The Films of Krzysztof Kieślowski:  The Liminal Image.  New York: Continuum Press, 2004.  Winner of the 2006 Spiritus Award (best annual writing “at the intersection of theology and film”).
PUBLISHED AND/OR CONTRACTED ESSAYS

Forthcoming:

Review of City Lights, by Charles Maland.  Quarterly Review of Film and Video (27:2, submitted and accepted for publication, forthcoming February, 2010). 

“The Synaesthetic Immediate in Kieslowski’s Decalogue.” Solicited chapter for Kieslowski’s Decalogue (Maria Parmeggiani and Eva Badowska, eds.). Under contract with Fordham University Press (submitted and accepted for publication, forthcoming 2010).

“Kieślowski, Krzysztof.”  Solicited entry for de Gruyter’s International Encyclopedia of the Bible, S. Brent Plate, ed. (forthcoming 2010, in process).

Published:

“The Appeal of Form and the Dynamics of Reality:  Immediacy in Experimental Films.” Solicited chapter for Experimental Film:  The Missing Frames, Benjamin Meade, ed.  Kansas City: Avila University Press, 2009.
 “Leaving the Continent:  Kieslowski Crosses the Atlantic.”  After Kieslowski, Steven Woodward, ed.  Detroit: Wayne State University Press, 2009.

 “Semiotics and Semiology.”  (Solicited entry for) The Routledge Companion to Philosophy and Film, Paisley Livingston and Carl Plantinga, eds..  New York:  Routledge, 2008. 

 “Frozen River and the Human Condition.”  Comment (online version), September 26, 2008.  http://www.wrf.ca/comment/article.cfm?ID=693 

 “With All the Things We Do and Make” [art review].  Curator Magazine.  September 19, 2008.  http://www.curatormagazine.com/articles/with-all-the-things/ 
“Small Objectives in the Big Picture.”  Comment (December 2007, 7-13).

“Contemporary Media and the Evolving Notion of Immediacy.”  Quarterly Review of Film and Video (23:4 [fall 2006], 299-310).

“Redemption, Media, Process,” Official Proceedings of the Campbell University Conference on Faith and Communication, May 2006.  

 “Cinemediacy:  A Cognitive Outlook on an Aesthetic Phenomenon.”  The Journal of Moving Image Studies (3:1 [2005], 17-21).

“Decalogue II.”  Excerpt from book (above), solicited and published by the on-line journal Metaphilm.  Available July 2004-present (www.metaphilm.com).

“In the Room of Dreams:  The Cinema of Andrei Tarkovsky.”  CIVASeen, III.i (Feb. 2002).
Solicited and Submitted Essays, Awaiting publication contract:

 “Adam’s Ravaged Frame: The Posthuman and Mel Gibson’s The Passion of the Christ.”  Solicited submission for an anthology, Brian Johnson and Gregor Thuswalder, eds. (projected publication fall 2009).
PRESENTATIONS/GUEST LECTURES:

Forthcoming:  

“The Mobile Muse: Wireless Sound, Musique Concrète, and Bicameral Experience in Kieślowski’s Le Double Vie de Véronique."  Accepted for presentation at the annual conference for the Society of Cinema and Media Studies, Los Angeles, May 2010.
“The Approximate Nation:  China through Contemporary Chinese Cinema,” The 2nd Annual World Conference on Sinology, Renmin University, Beijing, China.  October 30, 2009.
Presented:
“Film and Education,” Biola University, August 20, 2009.

 “Kieślowski’s Formal Style Reconsidered,” The College of New Jersey, April 29, 2009.
Six Lecture Series on “Religion and Film,” Princeton Seminary, January 2009.

“The Filmmaking Process and the Concept of Vocation,” Schlöss Mittersill Arts Conference, Mittersill, Austria, August 22, 2008

“Multi-Valence and the Contemporary Cinema,” Society of Cinema and Media Studies Annual Conference, Philadelphia, March 7, 2008.
Invited lecture for the “Movies in America Guest Lecture Series,” at Rider University, Princeton, NJ.  Title:  “The Liminal Image:  Kieślowski, Abstraction, and the Eternal Struggle.”  Nov. 15, 2007.

“Portrait of a Film Production,”  Laity Lodge Arts Conference, Laity Lodge, Kerrville, TX, October 26, 2007. 

“Cinema and the Christian Artist,” L’Abri Fellowship, Greatham, England, July 14, 2007. 

“Thin Spaces in the Cinema:  Theology and Film Form,” Schlöss Mittersill Arts Conference, Mittersill, Austria, July 12, 2007.

“Kieślowski’s Musique Concrète.”  Music and the Moving Image conference, New York University, May 2007.

“The Synaesthetic Immediate:  The Inter-Sensory Cinematic Experience Theorized and Recontextualized.”  Society of Cinema and Media Studies conference, Chicago, Illinois, March 10, 2007.

“On Adam’s Ravaged Frame:  The Paradoxical Body of Mel Gibson’s The Passion of the Christ,” Christ in Cultures Conference, Gordon College, September 30, 2006

“Approaching Film Theologically,” Fuller Seminary, October 16, 2006.

“The Dialectic of Redemptive Media:  Paradox, Mystery, Miracle,” Film Studies conference of the Coalition of Christian Colleges and Universities, Los Angeles Film Studies Center, October 19, 2006.

“Paul Haggis’ Crash,” and “Understanding a Film Spiritually,” Reel Spirituality conference, Fuller Seminary/Pepperdine University, October 20-21, 2006

“Kieślowski and the Question of the Spiritual,” Pepperdine University, October 22, 2006.
“Theology through Film.”  Visiting Lecturer (six lecture series), Princeton Seminary (Spring 2006). 
“The Process of Redemptive Media,” Conference on Faith and Communication, Campbell University, May 2006.  

“Faith, Cinema and Aesthetics,” Schlöss Mittersill Arts Conference, Mittersill, Austria, July 2006.

“Exhuming Arnheim, Redeeming Bazin: New/Old Issues in Cinematic Epistemology.” Presented to the Columbia University Seminar on Cinema and Interdisciplinary Interpretation, November 18, 2004.  Richard Allen (New York University):  respondent. 

“The End of Cinema:  A Response.”  Response to Winston Wheeler Dixon’s paper, presented at the Columbia University Seminar for the Cinema and Interdisciplinary Interpretation, February 12, 2004. 

“Kieślowski’s Decalogue I:  The Aesthetics of Life and Death.”  Invited lecture, Christopher Newport University, March 17, 2005.
“Cinemediacy:  A Cognitive Outlook on an Aesthetic Phenomenon.”  Presented at the biennial conference of the Center for the Cognitive Studies of the Moving Image, July, 2004.

“Koyaanisqatsi and the Mechanics of Cinematic Perception.”  Guest lecture for Covenant College, May 14, 2004.

 “Transcendence in the Films of Tarkovsky and Kieślowski” – presented at the National Communication Association Conference, Visual Communication Caucus, November, 2003.

“The Matrix and the 19th Century Panorama:  Comparing Media Spectacles” United States Military Academy at West Point, Annual Film Club Lecture Series, (Capt. William Rice, advisor), May 2003.

“Flow-Motion Through Screened Space:  Ontological Questions Amid New Visual Techniques in Film and Television.”  Society of Cinema Studies Conference, May, 2002. 

“The Moving Image and the Christian:  Tarkovsky’s Andrei Rublev.”  Christians in the Visual Arts Conference, Dallas, TX, June 2001.

“The Call of Andrei:  Vocation in Tarkovsky’s Andrei Rublev.”  Center for Faith and Learning, Baylor University, faculty conference on Vocation, May, 2001.  

“Abstraction as Metaphysical Cue in the films of Kieślowski and Tarkovsky.”  Presentation, Art and Soul Conference, Baylor University, Feb. 22, 2001.

“Pleasantville:  Faith, Reality, and the 20th century.”  Guest Lecture:  Covenant College, March, 1999.

Teaching:
Topics in Media Production:  High Definition Short Form Filmmaking:  A course built to train students in all the technical and practical skills necessary for the production of a one-hour HD film, shot on location in single-camera style.
Art and the Moving Image:  A study in the confluence of the visual arts and moving image media.  The course emphasizes classic aesthetic concepts, contemporary concerns surrounding those concepts, and unique aesthetic concerns arising from modern technological society. In addition to thematic discussion, the class surveys major movements in 20th century “art” cinema, in light of their aesthetic contributions and preoccupations (e.g. German Expressionism, European cinematic modernism, contemporary postmodern film, etc.).  The class in New York City features a mixture of lectures, film screenings, guest lectures, museum visits, and cultural events.

Communication and Culture: A study of prominent modes of cultural criticism, as they focus on the intersection of communication and modern culture.  Several spheres of culture are examined in light of communication theory, including:  the arts, film/TV, new technologies, architecture/urban planning, journalism, business, and music.  The class in New York features a mixture of lectures, guest lectures, museum visits, and cultural events.

Issues in Contemporary Cinema:  An academic investigation at the intersection of contemporary cinema and contemporary culture.  A variety of critical paradigms are studied, as well as contemporary philosophical ideas.  Cinema is approached as a cultural artifact, pregnant with issues of genre, aesthetics, philosophy (especially postmodernism), theology, and cultural history.  In other words, students are encouraged to think deeply and reflectively about their own time through the lens of cinema.

Electronic Culture:  An examination of the ontological, epistemological, and axiological issues arising from new media, modern technology and contemporary human consciousness.  The course begins with a multi-week survey of the history of communication, and the observable changes in the above areas historically.  The rest of the class is focused on the analysis of modern cultural artifacts in light of what has been learned about the influence of communication media.  Some issues investigated include attention, cognitive patterns, shifting approaches to time and space, and media ethics.

History of Motion Pictures:  A survey of the history of motion pictures in light of other synchronous cultural developments in the arts, philosophy, politics, sociology, religion, and technology.

Faith and Visual Media:  A study in the intersection of religious faith and mass media.  Consideration given to the ethics of media production and consumption, the philosophical contours of modern technology, religious film and television, and the idea of transcendence in the cinema.

16mm Film Production:  A course in 16mm film production, from start to finish.  It also culminates in the production of several short films.  Teaching on history and theory is integrated with production training throughout the course. 

Cinematography:  A course in the art and craft of the cinematographer, it covers theoretical and aesthetic issues pertaining to the cinematic image, as well as lighting and the use and care of the tools of the camera department.  
Post-Production:  A survey of the history/theory of film and video post-production combined with in-depth instruction on the most current post-production equipment.  Picture editing, sound editing, graphics, and special effects all covered.

Production Methods I:  A beginning course in media arts.  Foundational concepts that cross most forms of modern media are given focus, from technological terminology to practical tools for production.

Production Methods II:  An intermediate course in media production, with emphasis upon single-camera video production.  Students shoot and edit three assignments, all intended to prepare them for professional projects:  A news project, a chase scene, and an expressive imagery project.
AWARDS:
Winner of the 2006 Spiritus Award for the book The Films of Krzysztof Kieślowski:  The Liminal Image.  New York: Continuum Press, 2004.  

“Ph.D Student of the Year,” School of Communication and the Arts, Regent University, 2000.

Teaching Fellowship in the Ph.D. program of the School of Communication and the Arts, Regent University, 1997-98.

"Outstanding Graduate" award from the Department of Cinema, Television, and Theater Arts, Regent University, May 10, 1996.
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